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tion, revitalizing the theory of literary history within the context of civilizational interaction.

Two Epistemological Research Paths of Chinese and Foreign Literary Theory Exchange
Li Sanda « 113 »
If literary theory is understood as a form of knowledge about literature, then the interaction
between Chinese and foreign literary theories can be explored from two perspectives. The first is
examination of the paradigm shift in modern Chinese literary theory. The theory has undergone
two phases: the paradigm establishment period from the early 20th century until the 1980s, and
the transformation period since the 1990s. The second is the investigation of conventional literary
knowledge, which encompasses three key aspects: literary concepts, organizational models of lit-
erary knowledge, and literary research terminology.

Iteration and Recursion in Chinese and Foreign Literary Theory Exchange since the Reform and O-
pening-up Yang Lei s 122 ¢

Since the reform and opening-up, the exchanges and interactions between Chinese and
foreign literary theories have become more frequent and deeper, and the form of literary theories
has been changing. There is an inherent logic in this change, as literary theory needs to be itera-
ted in order to solve new problems, and at the same time, recursion to tradition is still the first
driving force in the development of modern Chinese literary theory. When literary theory is itera-
ting, recursion is its fundamental logic. Therefore, literary theory presents its dual qualities:
contextualization and supra-individuality.

« Contemporary Literature Watch ¢
Theoretical Foundations, Realistic Obstacles and Practical Paths of Creative Writing
Zhang Yonglu * 129 -

The ontology of creativity based on the creativity of ordinary people, following the basic
rules of creativity and expression, and adhering to the public attributes of creative writing consti-
tute the three major theoretical cornerstones of creative writing studies. The current development
of creative writing urgently needs to break through the barriers of the innatist conception of the
writer, the intellectual paradigm of traditional writing, and the old establishmentarianism of the
literary disciplines. In the past 20 years, creative writing has initially taken the path of profes-
sional education, general education and community writing. In recent years, China’ s creative
writing has ushered in a historic opportunity for development, and has made great progress in
theory and practice, and initially formed local characteristics, but it is a long way to build a crea-
tive writing theory and discourse system with Chinese characteristics.

From the Philology to Creative Writing: Disciplinary Origins, Challenges and Developments
Luo Changqing « 138 -
Chinese creative writing combines foreign creative writing experiences with local cultural
practices, incorporates the theoretical foundations of traditional philology and modern “writing,”
and builds an innovative system that integrates the East and the West. It is an established fact
that the discipline is flourishing, but it is also facing acute problems such as the contradiction be-
tween the positioning of the discipline of literature and the trend of cross-disciplinary develop-
ment, the urgent need for breakthroughs in academic research and talent training, and the chal-
lenge of coping with generative artificial intelligence. Therefore, the discipline of Chinese creative
writing needs to be driven by innovation to expand the influence and contribution of creative writ-
ing in public cultural services; enhance the diversity and productivity of creative writing through
media integration and technological empowerment; and build an “industry-academia-research”
development model by relying on industrial orientation, “creative” thinking training and “entre-
preneurship” ability cultivation.

Artificial Intelligence Drives Innovation in Creative Writing Teaching Wang Qiangchun « 147 -

Teaching creative writing in the age of artificial intelligence is facing profound changes.
Based on big data analysis, big language model generation and human-computer interaction
mechanism, Al provides students with personalized writing guidance and helps them to improve
their writing skills in the areas of topic selection, intention, narrative and characterization. Al is
not only a tool for creative writing, but also an important participant in the creative process,
helping creators to build stories, refine details and express thoughts and feelings.

* Ouverview of Academic Conferences *
Review of the Symposium on “the Chinese Path to Modernization and the Theoretical Resources of
Modern Chinese Aesthetics” Xu Xiaoyu * 154
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